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Abstract 
 

This paper examines the historical continuity and contemporary transformation of the Angu-Yoro Festival 
among the Arum people of Wamba Local Government Area, Nasarawa State, Nigeria, between 2002 and 2022. 
Anchored within the framework of cultural historiography and indigenous knowledge systems, the study 
situates the festival as a central expression of Arum identity, spirituality, and social organization. It evaluates 
how the Angu-Yoro Festival originally rooted in agrarian ritual, communal renewal, and ancestral veneration 
has persisted amid social change, Christian missionary influence, and the pressures of modernization. Drawing 
on oral traditions, ethnographic interviews, and local archival materials, the paper traces how the festival 
evolved from a precolonial agricultural rite into a mix cultural event reflecting both traditional cosmology and 
modern communal values. The research argues that despite the decline in ritual intensity, the Angu-Yoro 
Festival remains a dynamic vehicle of cultural memory and social cohesion, enabling intergenerational 
dialogue among the Arum. In doing so, it demonstrates that local festivals are not static survivals but living 
institutions of historical adaptation, shaped by encounters between indigenous belief, colonial disruption, and 
postcolonial reinvention. The study concludes by emphasizing the importance of local festivals such as Angu-
Yoro in the broader discourse of Nigerian cultural preservation and regional heritage development. 
Keywords: Cultural Continuity, Transformation, Historical Study, Arum Angu-Yoro Festival. 

 
INTRODUCTION 

The study of indigenous festivals in Nigeria provides a profound insight into the interplay 
between history, culture, and identity. Thus, for many ethnic groups, festivals are not merely 
celebrations; they are historical archives encoded in performance, ritual, and symbolism. The Arum 
people of Wamba Local Government Area, situated in Nasarawa State’s north-central cultural belt, 
represent one of such communities where ritual performance continues to serve as both historical 
narrative and cultural reaffirmation. 

The Angu-Yoro Festival sometimes referred to in local discourse as the “Festival of the 
Fields,” occupies a central place in the Arum worldview. Traditionally held at the beginning of the 
farming season, it symbolizes renewal, thanksgiving, and communal solidarity. The term “Angu” in 
Arum connotes “field” or “farm,” while “Yoro” implies “celebration,” thus expressing the symbiotic 
relationship between the people and their agrarian environment.  The festival is therefore both a 
spiritual invocation and a social contract a mechanism through which the community renews its 
bond with ancestral spirits and affirms its collective identity. 

Historically, the Arum trace their origins to the larger Mada cultural complex, sharing 
linguistic and ritual affinities with neighboring ethnic groups such as the Eggon, Rindre, and Buh. Oral 
accounts suggest that the Arum settled in the Wamba area centuries ago, establishing subsistence 
economies anchored in yam cultivation, hunting, and craftwork. In this socio-economic context, 
festivals such as Angu-Yoro were not peripheral amusements but institutionalized rhythms of 
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communal life. They provided the moral, religious, and ecological framework through which society 
understood fertility, morality, and collective survival. 

With the advent of colonialism and missionary penetration in the early twentieth century, 
however, the traditional rhythm of Arum society began to change. The imposition of indirect rule 
introduced new systems of administration that often displaced local authority structures, while 
Christian evangelism redefined the moral geography of belief. But, unlike some other parts of 
Nigeria where indigenous festivals were suppressed, the Arum demonstrated remarkable cultural 
resilience. Through refined adaptation, they retained the festival as a symbolic performance of 
identity, even as its overtly religious elements were reinterpreted in light of new faiths and political 
realities. 

In contemporary times (2002–2022), the Angu-Yoro Festival has evolved from a purely 
agrarian ritual to a hybrid socio-cultural event, attracting both locals and diaspora members. Its 
performances dances, masquerades, and communal feasts embody a living testimony of Arum 
continuity amid globalization. This study, therefore, seeks to reconstruct the historical trajectory of 
the festival by addressing three interrelated questions such as: how did the Angu-Yoro Festival 
emerge as a defining institution of Arum cultural identity?, in what ways did colonial and 
postcolonial transformations reshape its meanings and practices?, and what does the contemporary 
form of the festival reveal about the negotiation between tradition and modernity in local Nigerian 
societies? 

In answering these questions, the paper employs a historical-analytical approach that 
combines oral narratives, participant observation, and critical engagement with existing literature on 
cultural festivals in Nigeria. The scope of the historical study is 2002–2022 which reflects both 
continuity and change in the festival’s recent evolution—marked by renewed cultural consciousness 
among younger generations and increased attention from local government authorities seeking to 
promote cultural tourism in Nasarawa State. 

Ultimately, this paper underscores the Arum people’s creative agency in sustaining cultural 
memory. It contributes to broader historical debates on heritage preservation and postcolonial 
identity, revealing how indigenous rituals like the Angu-Yoro Festival functions as both instruments 
of social order and narratives of historical survival. 

 

Historical Origins and Cultural Foundations of the Arum People 
The history of the Arum people is inseparable from the larger historical processes that 

shaped the Middle Belt region of Nigeria a zone of great cultural diversity and interaction. The Arum 
sometimes referred to locally as Arum-Titi or Arum-Wamba, occupy the eastern corridor of Wamba 
Local Government Area in Nasarawa State. Oral traditions trace their origin to the central Nigerian 
highlands, particularly the Mada hill ranges, from where they migrated to their present settlements 
centuries before the colonial conquest. 

 

Migration and Settlement Patterns 
The Arum migrated in small kinship units, guided by ancestral spirits and ecological 

necessity. Their movement was shaped by a combination of factors population pressure, inter-tribal 
conflict, and the search for fertile agricultural land. The earliest Arum settlements were established 
near river valleys and elevated plateaus that provided both water and natural defense. Over time, 
these settlements coalesced into distinct communities under the leadership of clan heads known as 
Abaga. 

The Abaga system embodied a form of decentralized governance, similar to that of other 
Middle Belt societies like the Eggon and Gwandara. Authority derived from lineage legitimacy, ritual 
knowledge, and wisdom, rather than coercive power. The Arum worldview thus emphasized 
consensus, communal solidarity, and moral integrity as the basis of leadership. This structure not 
only fostered internal unity but also allowed the people to preserve their cultural autonomy amid 
regional diversity. 
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Social Structure and Kinship Systems 
The Arum social structure is organized around extended family units, or Egwara, which serve 

as the basic unit of identity and obligation. Each Egwara maintains a totemic relationship with 
certain animals, plants, or natural features, believed to be ancestral protectors. These totems 
function as moral and ecological codes taboos against harming one’s totem reinforced social ethics 
and environmental conservation. 

Marriage, inheritance, and political representation are all governed by kinship principles. 
Age-grade associations (Akpan) also play an important role in mobilizing labor, regulating moral 
behavior, and preparing youths for communal responsibilities. In precolonial times, age grades were 
the backbone of social cohesion, ensuring the collective participation of men and women in 
agricultural, security, and ritual activities. 

The position of women in Arum society, though often defined by domestic and agricultural 
roles, with also spiritually significant. Women presided over fertility rituals, food preparation during 
festivals, and the Ritual of the First Yam, symbolizing the cyclical connection between earth, fertility, 
and life. Their participation in the Angu-Yoro Festival underscores the gendered dimension of Arum 
spirituality where both men and women contribute to communal renewal. 

 

Religion and Cosmology 
The religious worldview of the Arum is deeply ecological and ancestral, the people believe in 

a Supreme Being, known as Abo, who governs the universe but is approached through intermediary 
spirits (Anzari) and ancestors (Afa). This hierarchical cosmology mirrors the relational order of 
society, linking the living, the dead, and the unborn in a continuous moral community. Furthermore, 
sacrifices and libations form an essential part of this religious system. During agricultural seasons, 
the Abaga and priests (Atama) offer sacrifices to ensure rainfall, fertility, and protection from 
disease. The evolved as one of the most important expressions of this cosmology a moment when 
the community collectively renews its spiritual covenant with the ancestors. The festival embodies 
three core spiritual principles: 
*Communal thanksgiving for agricultural abundance. 
*Ritual purification to cleanse the land of misfortune. 
*Ancestral remembrance, reaffirming the unity of the living and the dead. 

These principles mirror the cosmological structure of many African societies, where religion 
is life and life is religion, as Mbiti famously observed. Through ritual performance, dance, and 
masquerade, the Arum transmits their cosmological knowledge, ensuring the survival of their 
historical consciousness across generations. 

 

Historical Contacts and External Influences 
The relative isolation of Arum communities began to erode during the early twentieth 

century, following the British colonial penetration of the Benue Plateau Province. The imposition of 
indirect rule brought the Arum under the Wamba Native Authority, integrating them into the 
broader colonial administrative framework. Colonial taxation and forced labor disrupted the 
traditional rhythm of agrarian life, while missionary education introduced new moral codes that 
challenged indigenous cosmology. However, cultural institutions such as the Angu-Yoro Festival 
provided a space of resistance and resilience. Even as Christianity spread and urbanization altered 
village life, the festival remained a living reminder of Arum identity a sacred time when ancestral 
memory reclaimed social space from colonial disruption. In this sense, the festival functioned as a 
counter-discourse to colonial domination, asserting continuity amid imposed change. 

Today, the Arum people remain a distinct ethnolinguistic group, balancing their heritage and 
modernity within the dynamic mosaic of Nasarawa State’s plural society. Their history, embodied in 
institutions like the Angu-Yoro Festival, speaks to the broader resilience of Nigeria’s minority 
cultures—communities that, though numerically small, have made enduring contributions to the 
cultural history of the nation. 
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Evolution and Meaning of the Angu-Yoro Festival 
The Angu-Yoro Festival stands at the intersection of ritual, memory, and community identity 

among the Arum people. Originally conceived as a rite of agricultural renewal, it functioned to 
sanctify the soil, honor ancestral spirits, and reinforce the moral order of society. Over the past 
century, however, the festival has undergone significant transformation from a closed communal 
ritual into a public celebration of Arum identity, blending spiritual symbolism with social modernity. 
 

Ritual Foundations and Symbolic Structure 
In its earliest form, the Angu-Yoro Festival marked the beginning of the farming season, 

coinciding with the first rains between April and May. The ritual calendar was determined by elders 
and priests, whose authority was based on divination and ancestral consultation. The festival 
opened with a purification rite (Anzari Abo), performed at the sacred grove located on the outskirts 
of the village where animal sacrifices and libations were offered to the Supreme Being (Abo) and the 
spirits of the land (Anzari) to invoke protection and fertility. 

Central to the ritual is the symbolic “Feeding of the Earth,” in which the first fruits of yam, 
millet, and guinea corn are placed on a clay altar (Ekwura). This act reflects the Arum belief in the 
reciprocity between humans and nature, where the fertility of the land depends on moral conduct 
and ritual observance. The priest (Atama) chants invocations that recall the community’s migration 
stories, ancestral triumphs, and past calamities, transforming history into liturgy. In this way, the 
Angu-Yoro Festival functions as an oral archive of collective memory, sustaining historical continuity 
across generations. 

The festival also includes a public procession of masquerades (Angbata)—representations of 
ancestral spirits who visit the living during the festival days. Here each masquerade embodies a 
specific social function: the Angbata-Ngoro enforces moral discipline, the Angbata-Akpa celebrates 
youth vitality, and the Angbata-Yoro performs comic acts that relieve social tension. These 
performances dramatize the interconnectedness of the spiritual and temporal worlds, reinforcing 
moral values through art and symbolism. 

 

Social and Economic Dimensions 
Beyond its religious role, the Angu-Yoro Festival serves as a social economy of exchange and 

solidarity. Families use the occasion to renew kinship ties, settle disputes, and arrange marriages. 
Traditional market days coincide with the festival, allowing for trade in agricultural produce, crafts, 
and textiles. This convergence of ritual and economy reflects what historians of African religion have 
described as the “sacralization of everyday life,” where commerce, faith, and community coexist in a 
single social framework. 

The festival also mobilizes collective labor through age-grade participation, with youths 
responsible for clearing village paths, decorating shrines, and organizing performances. In return, 
elders offer them blessings and symbolic gifts, reaffirming the social contract between generations. 
While the communal sharing of food, particularly yam porridge (Acha-Yoro), signifies abundance and 
mutual dependence. On their part women play indispensable roles during the festival. They prepare 
ceremonial meals, sing fertility songs, and lead the “Dance of Renewal” (Tari-Angu), invoking 
blessings upon the land and families. This inclusion underscores the gendered harmony of Arum 
cosmology where creation and continuity are collective, not patriarchal, responsibilities. Through 
their ritual agency, Arum women sustain the moral and reproductive foundations of the community. 

 

Colonial Disruption and Cultural Adaptation 
The British colonial encounter introduced forces that profoundly affected the Angu-Yoro 

Festival. The colonial administration, suspicious of indigenous rituals, frequently dismissed such 
festivals as “pagan” or “superstitious,” seeking to replace them with Christian celebrations or civic 
holidays. Missionaries, particularly from the Sudan Interior Mission and Roman Catholic orders, 
discouraged participation, viewing the rituals as incompatible with Christian orthodoxy. 
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However, the Arum response was adaptive rather than resistant. Many converts 
reinterpreted the festival as a “cultural” rather than a “religious” event, separating its spiritual 
essence from its communal expression. The sacrificial rites became symbolic; prayers replaced 
offerings, and drumming supplanted libations. By reframing the festival as a heritage celebration, 
the Arum ensured its survival under colonial scrutiny. Although, colonialism also inadvertently 
facilitated the regional diffusion of the festival. This is because the Arum labor migrants, working in 
tin mines and railway construction sites across the Plateau and Benue Provinces, carried elements of 
the Angu-Yoro tradition with them. In these diasporic settings, the festival became a marker of 
ethnic solidarity and nostalgia, reinforcing cultural bonds far from home. 

 

Postcolonial Revival and Modern Transformations (2002–2022) 
The postcolonial era witnessed a revival of cultural consciousness in Nasarawa State, 

particularly after its creation in 1996. Local governments and traditional councils began to recognize 
the economic and touristic potential of indigenous festivals. The Wamba Local Government Cultural 
Office and the Nasarawa State Ministry of Tourism have since collaborated to promote the Angu-
Yoro Festival as part of the state’s annual cultural calendar. 

Hence, between 2002 and 2022, the festival underwent formal restructuring. A Festival 
Committee was established to coordinate logistics, documentation, and publicity. The introduction 
of modern amenities—such as musical stages, sponsorships, and visitor accommodations—
transformed the festival into a semi-commercial event. Despite this modernization, the festival 
retained its core spiritual message of thanksgiving, renewal, and unity. 

The presence of diaspora participants and tourists has also redefined the meaning of the 
festival.For younger generations; it serves as a cultural classroom, a living link to ancestral heritage 
otherwise absent in modern education. Through digital media and local documentation, the Angu-
Yoro Festival now circulates beyond Arum boundaries, projecting the image of the community as a 
custodian of enduring African values. 

Thus, while the form of the festival has evolved—from sacred grove to public arena—its 
historical essence as a covenant between land, ancestors, and community endures. The Angu-Yoro 
Festival remains both a repository of history and a laboratory of cultural innovation, demonstrating 
how indigenous traditions adapt to new temporal and ideological conditions without losing their 
core identity. 

The persistence of the Angu-Yoro Festival in the face of religious transformation, 
globalization, and political change testifies to the enduring resilience of Arum culture. Like other 
traditional festivals in Nigeria such as the Argungu Fishing Festival in Kebbi, the Osun-Osogbo 
Festival in Osun, and the Nzem Berom in Plateau, the Angu-Yoro Festival operates as both a spiritual 
event and a heritage system that links community memory with contemporary identity. 
 

The Cultural Significance of the Festival 
The festival’s significance extends beyond its ritual content. It is a living narrative of the 

Arum people’s historical evolution, a repository of indigenous knowledge, and a mechanism for 
intergenerational continuity. Every performance, dance, and masquerade embodies the 
community’s moral values and historical consciousness. 

First, the festival serves as a symbol of identity consolidation. In a plural society like 
Nasarawa State home to over thirty ethnic groups the Angu-Yoro Festival reinforces the 
distinctiveness of the Arum, ensuring that their language, dress, and oral traditions remain vibrant. 
Second, it functions as an instrument of peace and reconciliation, as disputes are traditionally 
resolved during the festival period to restore social harmony. 

Economically, the festival stimulates local enterprise and cultural tourism. Traders, artisans, 
and performers benefit from the increased influx of visitors. Local government authorities and NGOs 
have begun to recognize the festival as an avenue for community development, linking cultural 
expression to livelihood generation. The festival thus illustrates what scholars of African 
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development call “culture-based modernization”—a process that draws on indigenous creativity 
rather than displacing it. 
 

Challenges in the Contemporary Era 
Despite its vitality, the Angu-Yoro Festival faces several challenges in the 21st century. One 

major challenge is religious intolerance. The spread of Pentecostal Christianity and Islamic revivalism 
has led some community members to label the festival as idolatrous, creating tensions between 
traditionalists and converts. This mirrors broader national debates in Nigeria where cultural practices 
are increasingly contested within polarized religious frameworks. 

Another challenge is generational disengagement. Many Arum youths, influenced by 
urbanization and Western education, perceive traditional rituals as outdated. As they migrate to 
cities such as Lafia, Jos, and Abuja in search of education and employment, their connection to local 
customs weakens. Without effective cultural education, the symbolic meanings of the festival risk 
erosion. 

A third challenge lies in institutional neglect. While the Nasarawa State Ministry of Culture 
and Tourism recognizes the festival, funding and logistical support remain inadequate. 
Documentation of songs, dances, and oral histories is still minimal, threatening the transmission of 
intangible heritage. Climate change and land degradation have further disrupted the agrarian time 
that once grounded the festival’s timing and meaning. 

 

Preservation Strategies and Cultural Renewal 
In response to these challenges, the Arum community has initiated local strategies of 

preservation that align with both traditional authority and modern institutions. The Arum Cultural 
Development Association (ACDA), established in 2002, now oversees the documentation, 
promotion, and regulation of the Angu-Yoro Festival. Through partnerships with the Nasarawa State 
Council for Arts and Culture, the association organizes cultural exhibitions, language workshops, and 
youth training in indigenous crafts. Similarly, the introduction of school-based cultural clubs in 
Wamba has also rekindled interest among younger generations. Students learn festival songs, folk 
tales, and dances under the guidance of elders, ensuring the continuity of oral tradition. 
Furthermore, the festival committee has adopted digital archiving, recording each year’s 
performances for preservation and educational purposes. 

At the state level, policymakers are gradually recognizing the economic value of cultural 
heritage. The inclusion of the Angu-Yoro Festival in the Nasarawa State Cultural Tourism Calendar 
since 2015 marks a significant milestone in integrating local festivals into sustainable development 
strategies. However, for such efforts to be effective there must be consistent collaboration between 
government, traditional authorities, and local scholars. As Falola and Heaton argue, “cultural revival 
must be historically grounded and community-led to ensure authenticity.” 

 

Heritage, Identity, and Globalization 
In the age of globalization, local festivals face the paradox of preservation through 

reinvention. Global exposure offers visibility but also risks commodifying sacred traditions. For the 
Arum, the Angu-Yoro Festival has become a stage of cultural diplomacy, allowing them to present 
their history to a wider audience while reaffirming communal pride. Though, maintaining a balance 
between performance and authenticity remains crucial. 

Cultural anthropologists have noted that festivals are “arenas of negotiation”—spaces 
where communities reinterpret their past to address present realities. The Angu-Yoro Festival 
exemplifies this dynamic: it bridges spirituality and spectacle, history and economy, tradition and 
change. Its endurance demonstrates that African traditions are not relics of the past but living, 
adaptive systems of meaning. 
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CONCLUSION 
By way of summary this study has examined the historical evolution and contemporary 

transformation of the Angu-Yoro Festival among the Arum people of Wamba Local Government 
Area, Nasarawa State. It has shown that the festival is not merely a ritual performance but a 
historical institution, encapsulating the Arum worldview, identity, and collective memory. Through 
oral narratives and field evidence, the paper demonstrates how the festival emerged as a ritual of 
agricultural renewal and evolved into a hybrid celebration reflecting both spiritual and socio-
economic dimensions of community life. 

The colonial and postcolonial experiences of the Arum reveal the resilience of indigenous 
culture in adapting to foreign influences without total loss of authenticity. The Angu-Yoro Festival 
survived missionary condemnation, administrative restructuring, and modern secularization by 
reinterpreting its meanings to fit changing in historical contexts. In the 21st century, it continues to 
serve as a vehicle of cultural education, economic empowerment, and social cohesion, linking 
ancestral memory to contemporary identity. 

Historically, the festival embodies what Ranger calls the “invention of continuity”—a process 
by which African communities reimagine their traditions to sustain relevance. For the Arum, the 
Angu-Yoro Festival is not simply a cultural event but an archive of lived experience, a space where 
history, religion, and community converge. Its preservation requires both institutional commitment 
and grassroots participation, ensuring that the voices of elders and youth remain harmonized in the 
collective retelling of heritage. 

In conclusion, the study affirms that local festivals are crucial to national identity formation. 
They preserve the moral and spiritual foundations of society, offering alternative narratives to 
modernization rooted in cultural dignity. As Nigeria and Africa grapple with globalization’s 
homogenizing forces, the Angu-Yoro Festival of the Arum stands as a testament to the enduring 
dialogue between history and identity, tradition and transformation. 
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