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Abstract 
Over the years, makeup has evolved beyond cosmetic enhancement to become a form 

of installation art, contributing to storytelling and emotional depth. This study 

examines Prosthetic Make-up design in theatre and film as installation art that 

transforms actors into entirely new personas through simulated addition or 

subtraction of body parts which is originally a medical innovation to complement 

damaged human body parts, in order to heighten the audience's connection to the 

narrative. Prosthetic make-up when viewed as installation art, provide an immersive 

experience, blending craftsmanship and material innovation. The study looks at 

prosthetic make-up through the lens of Stone’s 2006 Theory of Prosthetic as 

Installation Art and Pierre Boudouir’s Practice Based Theory that propagates practice 

against theory relying on Ola Rotimi’s “The gods are not to Blame,” and Sam 

Ukala’s “Akpaka Land” through the characters of Odewale and Fulama at the 

denouement of the story. The artistic choices made in prosthetics design are usually 

practical and rich in symbolism that deepens the emotional and psychological impact 

of a character. Consequently, the use of prosthetics involves collaboration between 

various disciplines, including but not limited to design and technology. These designs 

often adapt to an actor’s movement and expression, maintaining practicality while 

ensuring durability throughout the production. Cultural, social and historical contexts 

are usually considered in shaping prosthetic choices, ensuring that they respect and 

reflect the intended representation. The study concludes that prosthetic continues to 

blur the line between makeup and art, creating transformative experiences for both 

performers and audiences alike. The study further suggest exploration of the 

evolution of prosthetic makeup as a core narrative device in different theatrical 

genres, in order to create immersive and interactive performance adopting techniques 

that enhance a seamless integration of prosthetics for hyper-creative and realistic 

character transformations. 
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1. Introduction 

The theatre is designed to tell stories through enactment of fictitious or true life events where 

actors are commissioned to imitate implicated characters and their actions in a bid to entertain, 

correct, inform, educate and advice the audience and in some instances protest against certain 

government policies. The invitation therefore, to act in a production as an amputee resulting from a 

fatal accident either in the theatre or film is not intended for the actor’s limb to be physically severed 

from his body. But because the story must be told via performance someone in the person of an actor 

must assume that character whose entire body or part(s) are or will be affected in the course of the 

unfolding story. 

Consequently, for the plausibility of the intended narrative all theatrical elements must be 

agglomerated hence the need for a make-up designer among other designers who must transform the 

actor into the character through his art. 

The .evolution of makeup design in theatre and film has been significantly shaped by global 

events, cultures and trends. Prosthetic artistry, originally a medical innovation which involves the use 

of materials like latex, silicone, and foam to create artificial body parts, facial features, or the entire 

character plays a pivotal role in contemporary visual storytelling. This specialized art form, often 
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referred to as "installation art" within these mediums, goes beyond enhancing an actor's appearance to 

become an integral part of the narrative itself. Marcel Broodthaers introduced prosthetic art in 1960s 

using it to create unique concepts which challenged the art community at the time, Prosthetics are 

crucial for bringing fantastical creatures, alien beings, or otherworldly transformations to life. It is not 

just a matter of technical application; prosthetic makeup requires close collaboration between makeup 

artists, directors, costume designers, and visual effects teams to create cohesive and impactful designs 

that support the production's story and emotional undertones (Bélanger & Duverger, 2022). This 

collaboration ensures that the prosthetics are seamlessly integrated into the production, providing an 

immersive experience for the audience. 

The history of prosthetic makeup in cinema and theatre dates back to the early 20th century, 

with films such as The Phantom of the Opera (1925) marking the first notable use of prosthetics to 

create iconic character features, such as the Phantom’s mask. However, the true rise of prosthetic 

makeup as an art form came in the 1970s and 1980s with the work of pioneers like Dick Smith and 

Rick Baker. Smith’s groundbreaking makeup for The Exorcist (1973) and Baker’s revolutionary 

creature effects in An American Werewolf in London (1981) showcased the immense potential of 

prosthetics not only in horror and fantasy genres but also in more dramatic and historical productions. 

These innovations introduced new materials and techniques that elevated the realism and emotional 

depth of characters, allowing actors to fully embody roles that were previously limited by the 

boundaries of natural human appearance (Smith, 2023). Prosthetics thus became an indispensable tool 

in creating compelling, believable characters across a variety of genres. 

Prosthetic makeup design also draws inspiration from the artistic tradition of installation art, 

where the viewer's perception is shaped by the physicality and environment of the artwork. In the 

context of prosthetics, the actor's body is transformed into the medium for storytelling, creating a new 

identity and reality that immerses the audience in the narrative. This approach has been employed in 

productions like The Lion King (1997), where elaborate prosthetics not only alter the actors’ 

appearances but also evoke emotional responses that align with the production's themes. The 

prosthetics in such performances go beyond being mere aesthetic tools they become a form of 

immersive art, requiring a deep understanding of human anatomy, material science, and artistic vision 

(López-González & Ruiz, 2023). As installation art, prosthetics help bridge the gap between illusion 

and reality, enhancing the audience’s emotional connection to the story. 

However, the creation of prosthetic makeup faces several challenges. One of the primary 

hurdles is the significant time, effort, and cost involved in designing, sculpting, and applying 

prosthetics. Materials such as high-quality silicone and foam can be expensive, and the intricate 

process of molding and fitting prosthetics to an actor's body can be both labor-intensive and 

uncomfortable. Moreover, the detailed work required to perfect the design can place a strain on 

production schedules, especially in film and theatre productions with low budgets or deadlines. The 

application of prosthetics must also consider the comfort of the actor and durability of prosthetic 

pieces, especially in running productions, where actors may need to wear them repeatedly for 

extended periods of time. These factors make prosthetic makeup an expensive and challenging 

process, but the final result usually justifies the investment in terms of the transformative impact it has 

on the performance (Nelson & Jackson, 2023). 

Despite these challenges, prosthetic makeup remains an essential element in visual 

storytelling for both film and theatre. It allows storytellers to create worlds and characters that would 

be impossible to depict with traditional acting or visual effects alone. Prosthetics enable actors to fully 

inhabit their roles by physically altering their appearance and creating a new identity. This 

transformation allows for deeper emotional connections with the audience, as seen in films like The 

Dark Knight (2008), where Heath Ledger’s Joker was brought to life through intricate prosthetic 

makeup, contributing to the character's menacing presence. In theatre, prosthetics also help create 

larger-than-life characters, adding to the spectacle of the performance and providing symbolic layers 

that enhance the narrative. In plays like “The gods are not to Blame”, an African adaptation of 

Sophocles’ Oedipus Rex by Ola Rotimi and Akpaka Land by Sam Ukala prosthetic make-up will be 

the best option to present Odewale when at the high point of the story he plucks off his eyes and 

Fulama when it happens that the tail she sent to Unata trough Enwe the native doctor was returned to 
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her instead, for a rounded rendition of that story Whether representing physical [bodily] 

transformation, aging, or metaphorical concepts like corruption, prosthetics serve as a powerful 

storytelling tool (Williams, 2024).  

In explaining her predicament to Enwe the native doctor, Unata said: 
Yesterday morning the lower part of my spine itched. I scratched it and something jumped out kpruu. 

The itching worsened but the more I scratched the longer the thing grew. I hid myself in the room and 

examined it and I found a tail. (22)   

The above situation was a mere explanation of Unata’s experience but no doubt evokes a 

sense of prosthetics in the mind of an ambitious director who would like to compliment this 

explanation with visuals. In like manner a creative make-up designer will not hesitate to visualize 

Unata’s explanation in juxtaposition with a physical presence of a tail. As the story gravitates towards 

the end, the real picture of prosthetic installation is revealed: 
Fulama loosens the banana leaves and yet another wrapper. A long tail that was wound round her waist 

falls to the ground. Great tumult Akpaka is visibly shocked (52)    

In the case of “The gods . . .” Odewale simply pronounced what he will do to anyone 

responsible for the problems in the land of Kutuje, he was not specific but as the play grinds on and it 

became obvious to everyone that Odewale was responsible for the problems, his mother and wife 

killed herself and in fulfillment to his proclamation, Odewale plucked his own eyes and banished 

himself from Kutuje. Prosthetics in both theatre and film also involve a complex matrix in the 

transformation and realization. Transformation in art constantly pushes the boundaries of the 

conventional, creating altered versions of reality that provoke new thoughts and emotional responses. 

Realism, on the other hand, emphasizes accuracy and detail, often striving to depict life as it is. In 

prosthetic makeup, these two concepts intersect, creating an art form that can either disrupt or enhance 

the audience’s sense of reality. As Arvind (2023) notes, the balance between transformation and 

realism is crucial in shaping how an artwork is perceived, as it invites the audience to reflect on both 

the subjective and objective elements of the scene. Prosthetic makeup serves as a visual metaphor for 

transformation, often exploring deeper psychological or societal themes by distorting the familiar 

[actor] in a way that forces the audience to question their perceptions of the real world (Bakare, 2022). 

The integration of prosthetics into art forms like theatre and film represents a fascinating intersection 

of function and creativity. Prosthetics, traditionally seen as medical or functional objects, are 

transformed into artistic mediums that explore themes such as human identity, loss, and resilience. 

Prosthetic artists like Orta (2021) have used prosthetics in immersive installations to challenge the 

boundaries between art and functionality, highlighting the emotional connections between the body 

and technology. This shift towards considering prosthetics as art underscores the evolving nature of 

both craftsmanship and material innovation. As McCormick (2023) observes, Prosthetics in 

installation art invite viewers to contemplate the relationship between the body, technology, and self, 

providing an opportunity to reflect on human limitations and the potential for transformation. Through 

this exploration, prosthetics as art have opened new avenues for creativity and expression in both 

visual storytelling and performance. 

Theory of Prosthetics as Installation Art anchored on this study because it offered a 

framework to analyze how prosthetic makeup design can be used creatively to shape performance 

aesthetic and thematic direction, particularly in genres that deal with identity, otherness, and body 

modification. This study contributes to knowledge by highlighting the intersection of prosthetic 

makeup design and installation art in theatre and film. Prosthetics transcends traditional character 

enhancement to becoming immersive, interactive art installations that engage the audience. The 

research also identifies a gap, where prosthetics are primarily seen as tools for visual transformation 

rather than as a medium of artistic expression within performance spaces. This study opens avenues 

for further exploration of prosthetics as a dynamic component in visual storytelling and installation 

art. 
 

1.1. Makeup 

Makeup is a transformative art form that enhances or alters the appearance of an (actor) 

individual, often used in fashion, theatre, film, and daily life to express beauty or create dramatic 

effects. There are basically two types of make-up; 2D and 3D, this is further divided into (juvenile) 
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straight, aging/character, fantasy/prosthetic. Two dimensional make-up designs involves the 

application of various cosmetic products like foundation, eye-shadow, lipstick, pancake etc. simply to 

highlight the natural features of the actor especially when the actor is playing the role of a character 

within his age bracket for example if a 20 years old actor is playing a 20 years old character, while on 

the three dimensional plane it deploys special effects materials and techniques through prosthetics to 

change bodily and facial features in order to convey emotions, or represent characters. Thompson and 

Lee (2023) inform that makeup serves both as a tool for self-expression and a cultural practice, 

reflecting societal norms and personal identity. In performance art, makeup design is crucial in 

helping to establish a character's identity and emotional state, Green (2024) emphasizes its role in 

narrative construction and audience immersion. 
 

1.2. Makeup Design 

Makeup design is a unit of theatrical design in the performing art space, it is an essential 

component that transforms an actor’s physical appearance to align with that of a given character, 

themes, or specific styles of production. It begins with conceptualization of the characters and 

involves the use of various materials such as foundation, powder, pancake, eye liners, mascaras, etc., 

and the deployment of prosthetics and special effects tools to create the desired aesthetic, whether for 

theatrical, cinematic, or television productions. This art form enhances the emotional expression and 

credibility of a character, helping to immerse the audience in the performance's narrative. Harris 

(2022) note that makeup design not only supports the story but can also act as a symbol for character 

evolution, while Evans and Taylor (2023) stress its cultural significance in shaping identity 

representation on stage and screen. 
 

1.3. Theatre 

Theatre in the context of this paper is a performance art form that uses live actors to tell 

stories through dialogue, action, and movement in front of a live audience. Rooted in historical 

traditions, it has evolved to embrace diverse genres, including tragedy, comedy, and experimental 

forms, often using elements like set, lighting, costumes etc., to enrich the storytelling experience. 

O’Connor (2023) emphasize theatre’s role in social commentary, noting its power in challenging 

societal norms and sparking conversations. Additionally, Smith and Liu (2024) argue that theatre’s 

interactive nature fosters a unique connection between performers and audiences, making it a dynamic 

form of artistic expression. 
 

1.4. Film 

Film, as a medium of visual storytelling, combines cinematography, sound, acting, and 

editing to create a narrative that is experienced by an audience on a screen. Unlike theatre, which 

involves live performances, film relies on the recording and manipulation of images to craft its story. 

Patel (2021) explore the psychological impact of film on audiences, showing how visual and auditory 

techniques can elicit strong emotional responses. In corroboration, Barnes and Jackson (2022) stress 

that film has become an influential cultural tool, shaping perceptions and social behaviors across 

global contexts. 
 

1.5. Transformation and Realism 

Transformation and realism are two concepts in the art world that often interact to create 

dynamic and thought-provoking works. Transformation refers to the alteration or re-imagining of 

reality, often through surreal or abstract techniques, while realism focuses on depicting the world as it 

truly is, with attention to detail and accuracy. Arvind (2023) assert that: 
The relationship between these two concepts can lead to rich artistic expression, where transformation 

challenges the viewer’s perception of reality, and realism anchors the piece in tangible experience. The 

juxtaposition of these elements invites a deeper exploration of both the material world and the emotions 

it evokes. 

This interplay is essential in contemporary art, where artists like Bakare (2022) use realistic 

portrayals as a base, only to introduce transformative elements that unsettle the viewer, pushing them 

beyond the confines of conventional understanding. 

Realism often provides the foundation upon which transformation can flourish. By presenting 

a familiar and grounded reality, artists can then manipulate certain aspects to evoke surprise, wonder, 
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or discomfort. This fusion is evident in various forms, such as photography, painting, and sculpture, 

where lifelike depictions are distorted or altered to convey complex messages. As noted by Bakare 

(2022): 
Transformation serves as a vehicle for exploring deeper emotional or intellectual landscapes, allowing 

realism to be a springboard for questioning societal norms or personal beliefs. This dialogue between 

transformation and realism enhances the emotional resonance of the artwork, making it not just a visual 

experience but an intellectual and emotional one as well. 

The relevance of this artistic balance has grown significantly in contemporary art practices. 

By combining both realism and transformation, artists can bridge the gap between the viewer’s 

understanding of the world and the uncharted territories of imagination. McCormick (2023) 

emphasizes how this blend allows for a broader exploration of identity, power, and societal structures. 

Artists working within this framework challenge traditional boundaries, creating pieces that speak to 

both the tangible and the intangible aspects of human experience. Through the effective use of 

transformation and realism, these artists invite their audiences to engage with the artwork on a multi-

layered level, making these concepts essential to contemporary artistic expression. 
 

1.6. Prosthetics as Installation Art 

Prosthetics, traditionally used for medical purposes, have increasingly become subjects of 

artistic exploration and expression, particularly in the realm of installation art. Prosthetics in the 

context of this paper, means simulating a visual of addition or subtraction on an existing structure (the 

actor) by means of installation to create (the character) a new order and in so doing separate the actor 

from the character. To this end, installation art involves using these means not just for their functional 

value but as symbolic objects that reflect on human identity, loss, and the human-machine relationship 

to justify the end. McCormick (2023) explains that prosthetics in this context allow artists to 

challenge conventional views of the body, presenting an opportunity to explore the intersection of art, 

technology, and healing. Artists like Orta (2021) incorporated prosthetic devices into immersive 

installations, inviting viewers to reconsider their perceptions of human capabilities and limitations. 

The use of prosthetics in art provides a new lens through which to explore themes of resilience and 

adaptation, highlighting the ongoing conversation about how technology can both enhance and 

reshape human experience. 

This artistic use of prosthetics goes beyond merely highlighting the technological aspect; it 

delves into deeper philosophical and emotional territories. Orta (2021) noted that prosthetics as 

installation art can embody the tension between human vulnerability and technological empowerment. 

By transforming prosthetics from medical tools into art objects, artists allow viewers to see them in a 

new light not as objects of necessity but as symbols of human endurance and creativity. This shift in 

perception can spark reflection on broader issues, such as disability, societal expectations, and the 

ever-evolving relationship between humans and technology. 

Moreover, prosthetics as installation art bridges the gap between the practical and the 

aesthetic. McCormick (2023) argue that the combination of utility and beauty challenges traditional 

boundaries in art, creating spaces where the body, art, and technology intersect. By incorporating 

prosthetics into their work, make-up artists invite audiences to reconsider the role of the body in art 

and society, pushing the limits of what constitutes both art and technology. This fusion of function 

and aesthetic appeal in installation art offers a powerful commentary on the complexity of human 

existence and technological advancement.  
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Plate 1 Aderopo and Odewale before the installation 

Courtesy Artytude 2014  

 
Plate 2 Odewale made up 

Courtesy Artytude 2014 

 
Plate 3 Odewale and Aderopo 

Courtesy Artytude 2014 
 

1.7. Material Innovation and Craftsmanship 

Material innovation and craftsmanship play crucial roles in shaping the future of 

contemporary art, where new materials and techniques constantly redefine artistic boundaries. 

Material innovation refers to the exploration of new or unconventional materials, while craftsmanship 

emphasizes the skill and precision with which an artist handles these materials. Li (2022) suggested 
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that the blending of cutting-edge materials with traditional craftsmanship leads to groundbreaking 

works that push the limits of artistic expression. By experimenting with everything from 

biodegradable materials to industrial waste, artists are not only creating visually compelling pieces but 

also engaging in a dialogue about sustainability and the role of art in addressing environmental issues. 

Craftsmanship is essential in ensuring the durability and precision of these materials, bringing 

together technique and innovation in a seamless manner. As noted by Li (2022), artists who master 

the use of innovative materials also uphold the tradition of craftsmanship, which involves meticulous 

attention to detail and a deep understanding of the material's properties. This synergy results in pieces 

that not only challenge aesthetic norms but also speak to cultural and environmental concerns. 

Whether in sculpture, textile design, or digital media, material innovation paired with craftsmanship 

opens up new possibilities for expression and interaction with the viewer. 

The integration of innovative materials with traditional craftsmanship creates art that is both 

forward-thinking and rooted in time-honored practices. This blend is increasingly evident in 

contemporary art, where artists like Okafor (2023) experiment with materials like recycled plastic or 

3D-printed structures to comment on themes of waste, technology, and social responsibility. The 

ability to manipulate these materials with skill and precision ensures that the work retains its artistic 

value while engaging with current global challenges. The fusion of innovation and craftsmanship thus 

continues to redefine what is possible in the world of contemporary art. 
 

1.8. Narrative and Symbolism 

Narrative and symbolism are two powerful tools used by artists to communicate complex 

ideas and emotions, often transcending the limitations of language. Narrative refers to the story or 

sequence of events that unfolds in an artwork, while symbolism involves using images or objects to 

represent deeper meanings. Ogundele (2024) explains that narrative in art invites the viewer into a 

story, while symbolism provides a layer of abstraction that adds emotional depth. This dual approach 

allows artists to convey not only a literal message but also to provoke thought about broader themes, 

such as power, identity, and transformation. Together, narrative and symbolism create a rich tapestry 

that challenges viewers to engage with the work on multiple levels. 

The use of symbolism in narrative art further enhances the power of the story being told. 

Okafor (2023) notes that symbols can carry historical, cultural, or personal significance, making them 

vital for conveying messages that resonate with audiences across different contexts. For instance, in 

African art, symbols often serve as a vehicle for exploring social, political, and spiritual themes. 

Artists frequently integrate cultural symbols to evoke collective memory, thereby creating works that 

are not just personal expressions but also reflections of broader societal issues. This practice 

underscores the importance of symbolism in narrative, as it provides a way for artists to embed 

multiple layers of meaning within a single piece. 

As Ogundele (2024) observe, the combination of narrative and symbolism in art encourages a 

more immersive and introspective viewer experience. These elements allow artists to explore complex 

issues, such as colonialism, identity, and social justice, in ways that are both accessible and thought-

provoking. By weaving together narrative and symbolism, artists create works that speak to the 

viewer’s intellect and emotions, fostering deeper connections and stimulating dialogue about the 

human experience. 
 

1.9. Emotional and Psychological Impact 

Art has long been recognized for its ability to evoke emotional and psychological responses, 

often influencing how individuals perceive themselves and the world around them. Emotional impact 

refers to the feelings that an artwork elicits, while psychological impact relates to how these feelings 

shape the viewer's mental state or worldview. Bello (2023) explains that the emotional impact of art 

can range from joy to discomfort, and this spectrum of emotion is central to how art communicates its 

message. The psychological impact, meanwhile, involves the lasting effect that art can have on an 

individual's thoughts and mental well-being. Through its use of colour, composition, and subject 

matter, art can shift perceptions and influence how individuals process emotions and experiences. 

The emotional and psychological impact of art is particularly evident in the way certain works 

challenge the viewer’s preconceived notions or bring unresolved feelings to the surface. As noted by 
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Bello (2023), this ability to stir deep emotions is what makes art so powerful. Whether through the use 

of vivid colours, abstract forms, or distorted figures, artists manipulate visual elements to evoke 

specific responses. For instance, dark tones and fragmented compositions can evoke feelings of 

sadness or confusion, while bright colors and harmonious forms can bring about calm or joy. This 

manipulation of the emotional landscape enables art to serve as both a mirror of internal states and a 

catalyst for personal reflection. Furthermore, the psychological influence of art extends beyond 

immediate emotional responses, shaping the viewer’s long-term perceptions and behavior. Bello 

(2023) argues that art can act as a therapeutic tool, helping individuals confront and process complex 

emotions, trauma, or personal struggles. By providing a space for introspection, art fosters a deeper 

understanding of self and society. As such, the emotional and psychological impact of art plays a 

central role in its ability to provoke thought, evoke empathy, and inspire change in both individuals 

and communities. 
 

1.10. Interdisciplinary Collaboration 

Interdisciplinary collaboration in art involves the integration of ideas, techniques, and 

methods from various fields, including visual arts, technology, performance, and science. This 

collaboration enhances the creative process, enabling artists to explore new mediums and expand the 

boundaries of traditional art forms. Adegbite (2023) highlights the importance of such collaborations 

in contemporary art, noting that artists are increasingly working with specialists from other disciplines 

to create innovative works that blend technology, science, and art. Through collaboration, artists can 

introduce new perspectives, challenge existing artistic conventions, and create pieces that are more 

complex and multifaceted. 

One of the key advantages of interdisciplinary collaboration is its ability to bring together 

diverse skill sets and expertise, which enhances the artistic outcome. As noted by Ogundipe (2024), 

the fusion of different disciplines can lead to the creation of hybrid art forms that transcend 

conventional categories. For instance, collaborations between visual artists and scientists have led to 

works that explore the relationship between biology and aesthetics, while partnerships between 

musicians and digital artists have resulted in immersive multimedia experiences. These collaborations 

not only press on the boundaries of what art can be but also foster dialogue between fields that 

traditionally operate separately. 

Further still, interdisciplinary collaboration has the potential to address global issues by 

combining the strengths of different fields. For example, artists working with environmental scientists 

may create works that raise awareness about climate change, while those collaborating with 

healthcare professionals may create art that highlights social justice issues or mental health awareness. 

Adegbite (2023) argue that these types of collaborations are essential for the future of art, as they 

allow artists to engage with pressing societal challenges in meaningful and impactful ways. 
 

1.11. Adaptation to Movement and Expression 

Movement and expression are fundamental components of many art forms, from dance to 

sculpture to theatre. The ability to adapt these elements allows artists to engage with their subject 

matter in dynamic and innovative ways. Okoro (2023) state that adaptation to movement involves the 

transformation of static forms into dynamic representations that capture energy, fluidity, and change. 

This concept is particularly relevant in performance-based art, where the artist’s body or the objects 

within a piece are in motion. By adapting movement and expression to fit the narrative or theme, 

artists create a more immersive experience for the viewer, inviting them to participate actively in the 

art. 

In sculpture and visual arts, adaptation to movement can be seen in kinetic art, where 

mechanical devices or natural forces bring the work to life. Again, Okoro (2023) note that this type of 

art challenges traditional notions of stillness and permanence, emphasizing instead the fluidity and 

impermanence of the world. Through this adaptation, artists are able to convey deeper meanings, such 

as the passage of time, the impermanence of life, or the ever-changing nature of human experience. 

This approach allows viewers to experience the work on multiple levels, both as a visual object and as 

an evolving process. Again the adaptation of movement and expression extends beyond physical 

movement to encompass emotional and psychological shifts. Okoro (2023) explains that movement in 
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art can also refer to the emotional currents that shift within a work, guiding the viewer’s experience. 

This adaptability ensures that the artwork remains relevant, engaging, and responsive to the changing 

needs and experiences of its audience. In this way, movement and expression become tools for 

deepening the emotional and intellectual impact of the piece. 
 

1.12. Practicality and Maintenance 

Practicality and maintenance are essential considerations in the creation and preservation of 

art, particularly when working with large-scale installations or outdoor works. Practicality refers to 

the functional aspects of art, such as the ease of installation, durability, and the materials used, while 

maintenance involves the ongoing care required to preserve the work over time. Oluwaseun (2024) 

emphasize that artists must balance aesthetic ambition with practical considerations, ensuring that 

their works are not only visually striking but also feasible and sustainable in the long run. This is 

especially important in public art, where environmental factors and public interaction can impact the 

longevity of the piece. 

Maintenance is also a key component of ensuring that an artwork retains its integrity over 

time. Oluwaseun (2024), further note that the upkeep of art installations, especially those displayed 

outdoors, requires careful planning and ongoing efforts. Environmental factors such as weather 

conditions, pollution, and physical wear can all affect the condition of the artwork, making 

maintenance a critical aspect of the artistic process. Artists working with materials that are prone to 

degradation must be particularly mindful of these factors, developing strategies to preserve their work 

without compromising its aesthetic vision. Moreover practicality and maintenance in art are linked to 

sustainability, as artists increasingly seek eco-friendly materials and methods to reduce the 

environmental impact of their work. Oluwaseun (2024) argue that the consideration of both 

practicality and long-term maintenance is not only a practical necessity but also an ethical 

responsibility. By addressing these factors, artists ensure that their works continue to engage and 

inspire audiences for years to come, while also minimizing their environmental footprint. 
 

1.13. Cultural and Historical Context 

Cultural and historical context is fundamental to understanding the meaning and significance 

of art, as it provides the backdrop against which artistic works are created and interpreted. Ogundipe 

(2024) highlights how the cultural context of an artwork such as the social, political, and historical 

influences that shape it greatly impacts its meaning and resonance. Artists draw on their personal 

histories, as well as the collective memory of their societies, to create works that reflect, critique, or 

celebrate cultural values and historical events. Understanding these contexts allows viewers to engage 

with the artwork on a deeper level, appreciating not only its visual appeal but also its cultural and 

historical significance. The historical context of art is equally important, as it allows artists to 

comment on the issues of their time be they political, social, or technological. Okafor (2023) notes 

that many works of art are deeply embedded in specific historical moments, making them both 

reflections of the time in which they were created and responses to the events of that time. For 

example, artworks created during periods of political unrest may serve as powerful commentaries on 

the struggles of the people, while those created during times of peace may reflect hopes for the future. 

This interplay between art and history underscores the transformative power of art to shape and be 

shaped by the world around it. 

Ogundipe (2024) explain that the cultural and historical context of an artwork helps to ground 

it in a particular time and place, offering a richer, more nuanced understanding of its themes and 

meanings. By engaging with the context in which art is produced, viewers are able to uncover the 

deeper layers of significance embedded within the work. In this way, art becomes a powerful tool for 

cultural exchange and reflection, offering a window into the shared histories and identities of 

communities. 
 

1.14. Theory of Prosthetic as Installation Art propounded by Stone in 2006 

Art propounded by Stone’s 2006 Theory of Prosthetics as Installation explores how 

prosthetics in performance go beyond mere physical transformation and are understood as dynamic 

elements that contribute to the overall aesthetic and narrative of a production. Stone suggests that 

prosthetics function as part of a larger installation, engaging the audience's perception and emotions 
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while challenging the boundaries between the human body and the artistic object. To this end it 

fulfills the concept of site specific, one of the canons of installation art that it is usually designed for a 

particular [purpose] location and the [human body] space itself becomes part of the artwork. The 

theory emphasize that prosthetics, as artistic components, interact with other elements of the 

performance, such as costume design, lighting, and set design, creating a holistic and immersive 

experience. It has capacity to utilize a wide range of materials, including found objects, sculptures, 

videos, sound as well as digital technology. The theory's assumptions include the belief that 

prosthetics are not just functional but also symbolic, altering the performer's identity and offering new 

possibilities for exploring body politics, transformation, and representation. It contributes to 

knowledge by framing prosthetics as an integral part of visual culture and performance art, rather than 

merely a tool for special effects. This theory expands the use of prosthetics in theatre and film by 

proposing that they can be conceptualized as installation art, broadening the scope of their role in 

storytelling. It anchors the study by offering a framework to analyze how prosthetic makeup design 

can be used creatively to shape a performance’s aesthetic and thematic direction, particularly in 

genres that deal with identity, otherness, and body modification. 
 

2. Conclusion 

Makeup design in theatre and film, particularly prosthetics as installation art, plays a crucial 

role in the transformation of characters and the creation of realistic, immersive worlds. Prosthetics 

function not only as tools for physical transformation but also as vehicles for narrative storytelling and 

symbolism, deeply enhancing character development and plot progression. Through material 

innovation and expert craftsmanship, prosthetics allow for unprecedented creativity, giving artists the 

ability to craft intricate details that evoke powerful emotional and psychological responses from 

audiences. The collaboration between makeup artists, costume designers, and performers ensures 

seamless integration with movement and expression. Furthermore, the practical considerations of 

maintenance and adaptability highlight the technical challenges in sustaining prosthetic applications 

over time. Rooted in cultural and historical contexts, prosthetics also carry symbolic meaning, 

reflecting societal values or specific historical moments. Ultimately, prosthetic makeup in theatre and 

film transcends mere artistry, becoming a powerful form of installation art that captivates, informs, 

and transforms both performer and audience. 
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