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THE MISSING CUP: THE STORY
THE SILVER CUP IN OPE
COMPOSITION (A COMPOSITION

This operatic composition depicts a dramatic scene in which Joseph's brothers find
themselves in a predicament with their unidentified brother. In order to reveal his identity to
his brothers, Joseph instructs his guard to place his silver cup in the sack of his youngest
brother, who is deeply beloved by their father. The composition, entitled "The Missing Cup,"
is a scene from the opera book "Joseph and His Brothers," written by the author. This
dramatic encounter between Joseph's brothers and Joseph in Egypt serves as a narrative
device to convey a moral message about the dangers of envy and hatred. The composition's
themes include forgiveness and redemption, brotherly love and sacrifice, and the providence
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INTRODUCTION

Pre-compositional Consideration

Title:
Key:

Time signature:

The Missing Cup
G major
4/4

Tempo: Allegretto, lento Andante slowly
Length: 181 bars
Form: Through composed
Sections A B C D E F
Bars 1-22 23-47 50-68 71-142 143-161 | 163-178
Modulation - E major Home key, |E, A, E|C#,A A
A majors
Cadence Imperfect Imperfect | Perfect Perfect - Imperfect
Authentic Authentic | Authentic Authentic Authentic
Texture: Monophonic
Media: Voice with piano accompaniment
Scale: Diatonic
Mood: Soberly
Dynamic: f, rit
Language: English
Audience: Church and Concert hall
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Genre: Opera
Cadence: Perfect authentic cadence IV-164 -V7 —1|
& 7 = O
<= e .
= e [ @ ]
[ ]

Performance Interpretation: For the optimal performance of this work, the following should
be considered.

A good musical interpretation of the text.

A good breath control.

A good articulation of words.

A good costume

Non-harmonic Tones

Non-harmonic tones are used in various bars in this composition below. Benward &
Saker (2009) discussed “Non-harmonic tones (nonchord tones) are pitches that sound along
with a chord but are not chord pitches. Most non-harmonic tones are dissonant and create
intervals of a second, fourth, or seventh.” (p. 102).
Passing tone: Bar 32
Appoggiaturas: Bar 89 beat 3, 91 beat 1, 97,
Note of anticipation: Bar 180
There are presents of the dominant 7 chord, non-dominant 7 chord, and added 6th all over
the composition.

Modulation

As tone of speech changes in this operatic work, modulations are created to reflect
the changes in speech. Benward and Saker in Giami (2025) discuss modulation as “a
process that results in a shift of tonal center. The term applies to those occasions in music
when one established tonal center gives way to another”. (P. 315). Modulation also is the
process of moving from the home key of a musical composition to establish another key
within the piece of music. The modulation journey is within E major and C# major.

The Empathy Theory
This theory was propounded by Leo Tolstoy in the year 1897. In this theory, Popova in Giami
(2019) states Tolstoy while defining art given empathy theory as:

A form of consciousness that frames the essential role of art as a vehicle of

communication and empathy. The activity of art is based on the fact that a man,

receiving, through his sense of hearing or sight another man's expression of feelings,
is capable of experiencing the emotion which moved the man who expressed it. It is
upon this capacity of man to receive another man's expression of feelings and

experience those feelings himself that the activity of art is based. (p. 1).

The performers of this composition are expected to be empathic in the act to deliver
in the exact manner and mood the story convened. The absent of empathy in this
performance shall not only destroy the act, but also thwart the expected outcome of the
performance.
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THE MISSING CUP

Dr. Evangeline B. Giami
. ¢ Allegretto f mf ]osl;eph ‘ | g
o T K T T I I | 1 T 1 I 1 T ]
TENOR |{fes—+—% f f I i o — = —— !
\g =X I I 1 I }\ I } I i I ]
What is this thing that you have done?
- ﬁ ¥/ T T T T T T T ]
BASS |E A = f = { =  — = f = { =  —
T = I I 1 I I I I |
N Allegretto
4t | [ . | [
o ALT N I [ | I | I |
| | [ | | | | ~ -~
i  —— z Z e S —— z o
. o RS “ = E= RS = E=3
Piano
" S = 17} o o = ‘g' Py
P X /= = = © © ©
;O ‘ﬂl.'r‘ b 3 T ] ] | ”] ]
< F 4 (@] - I O (@] - l [® ]
r v 8 | >
1 I I
1 1 1 1 = 1 | .| 1 I Il | . 1 1
\_.\’ | | ‘ | I ‘ | ‘ | I | | | ‘ | I | | I | | | | | 1
what is this thing that you have done? Do you not re-a - lise, that such a manas I can
P
O - 1 T 1 I T T I I ]
hall -3V LI - | - 1 - I - | | - I - I - 1
Z ' | 1 I | I I I 1
il | 1 I | I I I ]
“
u \ , , | | | | \ | ]
F SE | o YT 1 . ] Y. T
o o .- - = - = 75 P S - — § iiﬁijﬁi&tﬁ:{:
D) 7 # '1 = z
T = = ) 2 )
T - 2 -
v - - [ r jul
b | i |

Au | | Lento
t j— T — I - I - } - ]
= | I | |
T I | | | | | I I I [ ]
g} ! I | | | I ' f |
cer-tain-ly de - tect that know by di-vi - na-tion.
— E Judah
LN 230
rd o § I | I I 1
b [ I I I T I | 1
§ 1 1
What shall we
Lento
Had : i i : | i — i i
7 et et st tlot et salet e ot
e/ - | ' f I - i
o I
r 2 ; r ] E r ] E r ] [ & ] I f]
F r F P = -~ 7 I
=t |

HELSINKI JOURNAL OF SOCIAL SCIENCES AND HUMANITIES | HISSH.49072

139



This Open Access article is Under a Creative Commons license

ORIGINAL ARTICLE

[T T =
IR
s _ o 8|
=] HoE 8
« = ]
k=18 o8 = T alll
M Wl = MI YL Y
b -~ il
o
M | o NN Q]
1
Wl 2 - LR
ﬂ | |
L ‘orl| & haadBhins
~
o 8 T Il
1 B
i
k=3
alll| & i N
L 10N m. -~
L e T Q
| .ﬁ.ww! = = &W\!
g
N 51T aL
]
e ﬁ
= 1
| 2 Ql
ik
= I
= wh O
HEEN [l =
| by
-a.
& wh 8
g A
_ e T Q|
AU N
E3 7 E E3 7 Bz
My H |
N2 N N A
Y———

|

ke
TN [
] T =
=)
H-
=
I
-
I g R NI
M ~t INEN
2
TR L
i 3 = A
- ...m i
| LB L 1 I
| 100 W_... i L 100
1Y B mEL . L 1
EEEE | 1 i
Iy 2
.m i
2
! ml w T TR
=
4
L = o [l
. 2 T
L T O )
i
8
N & T |
1 7
i .
1 T [
- i
w
o —
Al = L] QL
(¥
1 w
<
L 108 w ™t
=
8l & Tl QL
i o 3
% ¥ B33 -+
E== Rz R== R==
Al AL . = v L 5
NG n_.nb“ o
Y——— ———

& e -~
I M ]
[ ] T
— J T — s
s m;
1 [ i
HD 5]
-
- 17}
o
| | Ll -
e 2
ot 1 1
o
[
= .
N E Al
1 NEER 'S
Wil B I )
o e
= L i
(R
(5] 4 -
L= h
o pE N [
- 2
s
Q| © ™
=
I
. HE nm e
It BIL ]
1
' »
3
% +¥ %
- Y =
e ] 5
D= N NEe
\S—— —

140

HELSINKI JOURNAL OF SOCIAL SCIENCES AND HUMANITIES | HISSH.49072



ORIGINAL ARTICLE

This Open Access article is Under a Creative Commons license

A Joseph
O 4  Josep
& ! = ! ! ! FEE—F— =
5) I ! |
God for - bid, that
iy
o | | | | |
N I [ I I T
well as he, withwhom the cup is found.
o 4 ‘ | . | | | |
P ATV 1 1 T T T T T T | I
(& = P - — z = = = g & g p3 j & ! 3
Y - - p— t i =
2 o8 > @ ﬁ R 3 I '
h > - |
L e - ¥ r ] 1 — 4 ¥  —— —r ]
Z o r ry 1 ~ bl ~ I ~ 1 ~ | ~
: £ = | FZ«*:&;EE@EF e e e
s 4 |
P AT T T | T | X0 | T T ]
@ P — e [ F = i i e o | # #F = |
5) i I I I l T é él | 1 i i 1 } I } 1
1 should do that, God for - bid, but theman in whose hand the cup is found
"y
3 O | I | | I | ]
F X 3%l - | - | - | - | - | - 1 - |
— i f i i f t i
N
RS | e ’j’j e =——
! r s r ry r

(3 -4 e Ly [ r ot @t @ e e e i e
I%rﬂ =|ﬂl‘ﬂ i Iﬂ ry [ iﬂi’ﬂ-ﬂiﬂ

! Caa— . Caa—
Qﬁu.# e — — i ) f 1

he shall be my - ser-vant as for you all, as for you all, a-rise and
e X A I | 1 1 I 1 |
F X - 3%l - 1 - 1 - 1 - 1 - I - 1 - 1
7 by 1 I | I I I 1
b 1 I | I I I ]
g
()« 4 ] | [ !
=T T I T T 1 1l ; I I
e = e e = = —
.ﬁ. I = 1 -’- H’ d
I I L -
h - - - & - ”
LTSNS S N U8 I SR S 2 S5 B S S SN I S R N N S
il - ] I ! F | | I

141

HELSINKI JOURNAL OF SOCIAL SCIENCES AND HUMANITIES | HISSH.49072



ORIGINAL ARTICLE

This Open Access article is Under a Creative Commons license

st | | | Adagio
bl | | — | 7 I I I I ]
| | 1 ) I I ] I bl [ bl T hd 1
| ry I | I 1
} I I I [ I 1
go in peace to your fa - ther.
E
yny | T T -
ey I I I I | I I | I 1
Jo T - | - I - I - | F ] L]
y i I I I \ T S— PH#P—P%—@_—,Q
" I T I T A 1T T
Y r  —
O my lord, I pray you to
Adagio
I\D ﬁ'&# r 3 |  J 3 1\ r 3 ! 1 | t 5 P ] 3 i ¥
o ¢ o ¢ o ¢ o ¢ [T e e s 4 = S i 3
[ « & = - ‘ v
) ﬁ i I - ¥ - ¥ F ¥ il ¥ e # ¥ i }
i e S e S e S i S S i — —_— — i F S— o
. . % |

speak a word to you in pri - vate, and let not your an-ger blaze a-gainst me, for you areas Pha - raoh.
T , | \ ] , ] .
g o7 I | | I I I | | |
F A i § F | F 2 | F 2 | r ] rF 2 | r i 4 | 4 | |
[ i o W r. ry r i r .’ r [ =
Y 2] o ) A
DR = e d 4 k2
-
i p—— 1 [l |
0 -y I - T R T -5
= o4 T | . 3P - T o 7] | = [.d fo”]
I ege o = o Tfe o i T #e
T —— T L ~— I T
s #Slow
7w I | T | I | ]
F 4 o N - | - | - 1 - | - || - | - 1
[ I an WL 1 | 1 1 I | 1
?}’ | | | 1 | | 1
iy A 1 | . ! | | : E.
it  ———) - ) 7z — —— ——— F —— F ——
7 i Py i % :{ i' t'j dfi' :[ = al P — } ]
N
My lord asked his ser-vant's says, have you a  fa - ther or bro - ther? We
Slow
He t , ] \
o LT | 1 | | |
F A\ i § | - | rF 2 . [
=  — - S—— z z = z 3 ‘ 7 : P e
& [ = [+ [+ - = b
% * & A =k 2, # HZ 78 |
[T ) 1 | " | 1 L -
it F y — { — Z I f ] — f F ——— ¥
it e e jfe L= — o | - ¢ !—BI ¢

HELSINKI JOURNAL OF SOCIAL SCIENCES AND HUMANITIES | HISSH.49072

142



license

This Open Access article is Under a Creative Commons

ORIGINAL ARTICLE

and his bro-ther is dead,

have a fa-ther an old man and a young child of his old age,

an-swer say we

fo]

- o

"=

[

[T
IR
bl

e 4
o #1T

F 4
[ Fan

-
F X"l

7

[

e 4

Hu g
o = 1T
oy

A4

L e ||
Y g ,_
=

o

-

E] 1)

0 = 1T
| E wh |l
=

B

L .

-2 mﬁ B

-

L)

T4
8 NN
kel |
I L1]) L)
w1

T

L]

I

1

Q
L g N ‘nwi

W I
= I\ A
T &[NP

| i

o]

- 2 |

8 W N\
| @ (Y

& LEL N
-2 TR |8

lS

@

1_ o
o
e L.].) N
L]
[ s
3 X% XY 2y
& - &' x|
1 AX A
s . ° R,
\——————,

]

FID

£ ¢

-P]'.TSL

.1' i i e v

w4

o)

here that I may set my eyes on him,

[

and we say my Lord,

bring him

us,

> »
—

PR

[ Fan )

X -l
Z

143

HELSINKI JOURNAL OF SOCIAL SCIENCES AND HUMANITIES | HISSH.49072



Andante
Andante

license

A

But, you said to us,

fa-ther would die.

This Open Access article is Under a Creative Commons,

for his

the lad can notleave his fa-ther

a4t

ORIGINAL ARTICLE

144

And

|
[~

b

—

F.G

La
and our fa-ther said,

P S 1 e i i i

-
s

[0
g

[ X}

5

==

e |f
my lord says,

-~ r

ye shall not see my face.

- o o

I
BZ:

L)

I

S

HELSINKI JOURNAL OF SOCIAL SCIENCES AND HUMANITIES | HISSH.49072

.
and we told our fa-ther what

-
——

un - less your young-est bro-ther come,

[T
H.
=

when we re-turned
[#]

0 4.8
(a4t
o A LT
T YO
F IR Phl
Ot
o AT
Hat
P Pl
| i W
o3 L
J AT
i o




ORIGINAL ARTICLE

RN

This Open Access article is Under a Creative Commons license

vy
- b
il

-

Fan )

Y

A

T

and one went out from me,

I

said

sure-ly

S

M

AN

J

Y

N

[#]

ﬁ

TR

1178

N
Mk
L)

—_——

]

f =
T I

! |

i

7o+
f
I

@iﬂ#ﬁ 1
i
N L

he is torn to

piece

S,

i

and

——H
|

I have not seen him,

if youtake this son from me al-so

and

o

Lan

4

i
axx
AR

)

a4

=S
G0
\

I

£ ]

| 1THES

TR

me

e

|

™

AN

q

a

o) |

ool

e

HL ]

AL
I
eee

TR

T8

T
T

'tt

TR

HELSINKI JOURNAL OF SOCIAL SCIENCES AND HUMANITIES | HISSH.49072



This Open Access article is Under a Creative Commons license

ORIGINAL ARTICLE

(st

byl

)
7}
0w o
..m A
T -
=]
=]
.4
]
=
v
\H_ .m
a
n = P uwww
o TFH
7}
T &
! 4
8 NI
] e ¥
e
e ]
E fL3es
=] N X
EE=N N uaDno =
=23
£
o NN L
LT S nwﬁ
— .
il
H | N
..W N
E
N 2 L Q|
FH] 4 w &
]
& o
et
L Esd
T d
] == EULY
T \N
L Ess
m).)
X
' i)
4.‘ -
By
B33 =8
E=s
3 £z =2 E=3
B Ezs E. Es3
he i E i
N (TN B e N
f———

u#
PR il

if I

and say,

for I took sure-ty for the lad,

I - shall be blamed,

shall - die, and

he

s f

o |l
e
Qv
[N TR
e
[NNN] L1,
Cl
NTLY |
i Yy
hi
i .
.
(o0} o
A
TTTe
e
R Hm
==
W N
L
o
L
1l
pLiL1e
AN\ T
e =3 e
ESS
i
v
= ==
E=3 E=3
A n w1
o N

s 4
P’ A Il

ey

e 1l

=

I will bear the blame for-e- ver.

F ORIl

=

oo P R —— I

o

let your

I pray you,

Now,

do not bring him to you,

L]

I
I
[}

[o”)

[TUR]

f) 4 #
""IJ.TT

F O Il

4

P Y A

[

146

HELSINKI JOURNAL OF SOCIAL SCIENCES AND HUMANITIES | HISSH.49072



ORIGINAL ARTICLE

This Open Access article is Under a Creative Commons license

Q ﬂu.ﬁ T | | | | ]
[/ = = | = | = | = = |
oY 1 1 1 1 I 1
Y
e e e e e e e
Eanir——— —_— - e e e ﬂlf = |
ser-vent re-main in-stead of the lad, and let the lad go home with his bro- thers. For,how can I
s
o 1T
{’.‘9 % [+ . 7 OJ [} L 4 ‘i C f:
ry) =] = [
oo e F ele” e |o e e . .
i f ' | T 1 | = e ]
hu T T | T | I | I
' I
u #
AT - f - f - ] - f - ]
[ o W 1 | I | ]
T | I | ]

2o to my fa - ther if the lad is not here, lest I wit-ness the woe and the
Het
o =T
g
[ Fan) hif [, [, ) [ [ (| [ = [
~ [ = [, [+ 24
3] [~ [~ (=4 i o [~ [ [~
o - ) = £ - 7] = -
O . 1 | | | I | | - [o] =
Jom T | | | [ I I I = = | [
i ¥ | | | 1 I | | I
il T I ! I T
D ﬂu.# | I | I | 0
y 4\ H. | L_J | - | - 1 L | L_J Il |
(?q)‘D | i

" e-vil that will come up-on my fa -  ther
RS =
((.\D H [ | [ = g & [#] = 'I [ ]

[ “ <> R [ ©
DR-RIE F pifereic g 8 i
REFERENCES
Giami, B. E. (2025). The man speaks roughly to us. Journal of Musical Composition 1 (1),

100-106.

147

HELSINKI JOURNAL OF SOCIAL SCIENCES AND HUMANITIES | HISSH.49072



ORIGINAL ARTICLE

This Open Access article is Under a Creative Commons license

Giami, B. E. (2019). The relevance of creativity, empathy and expression theory to a
musical composer. ICHEKE: Journal of the Faculty of Humanities, 17 (4), 213-226.

Benward, B & Saker, M. (2009). Music in theory and practice. McGraw-Hill Companies,

Inc.
Cast
Joseph
Judah
Judah’s brothers

HELSINKI JOURNAL OF SOCIAL SCIENCES AND HUMANITIES | HISSH.49072

148



